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Note: Bold numbers indicate pictures.

A

Action for Women in Theatre, 18

activism, 220

The Adventures of a Black Girl in
Search of God, 171, 183, 271, 274

aesthetic criticism, 17-18

Afrika Solo, 146, 214, 218, 237

Afrocentric: A Love Story, 269

Age of Arousal, 157, 190—194, 290

agitprop, 37-38, 40

Akalaitis, JoAnne, 24, 42, 102, 258

All Our Happy Days Ave Stupid, 283

Alternative Theatre Festival, 17

alternative theatre movement, 27,
56-58, 59

American Demon, 229

Amos, Janet, 116

The Anna Project, 60, 67-68, 70,
292, 301Ng1

anti-racism, 27-28, 123, 137-138,
140-147, 162

Antigone, 230

Anything That Moves, 269, 272

Ardal, Maja, 171, 190, 196, 289

Arpe, Malene, 101

Artin Your Face, 166, 259

At the Foot of the Mountain

(ATFOTM), 16-17
Atthis, 316n4
Atwood, Margaret, 83, 303159
The Audition, 227

B

b current, 53

Banff Playwrights Colony, 188

Beamer, Linda, 234

Bear With Me, 131, 137, 286, 288, 292

Ben Chaim, Daphna, g5

Bennett, Susan, 46—47

big face, 261

Boesing, Martha, 17-18, 29519

Bonjour, Nathalie, 171, 272, 284, 286

Bonn, John E., 37

Braithwaite, Diana, 141, 246, 250

Brebner, Morwyn, 104, 188

Brighton, Pam, 102-10%

Brooke, Lisa, 278

Brown, Linda, 86-87, 236, 238

Bruce, Claudia, 86

Bryan, Janice, 208

Buddies in Bad Times, 59, 60, 132,
195

Bulmer, Alex, 168, 170, 268
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Burke, Kelley Jo, 148

Burning City Women, $4-35

Burning Times, 76—81, 230

Burns, Martha, 104, 156

Burroughs, Jackie, 97

Burton, Rebecca, 185, 284, 289

Busting Out!, 19, 52, 177-178, 274,
281, 282, 288

Bye, Christopher, 87, 236

G

Calypsos and Coups, 254

Canadian Popular Theatre
Alliance, 40

Canadian Stage Company, 194, 196

Cast Iron: development, 186-188;
and language, 218; production,
179, 284, 314n97; tour, 194,
286

Caution: Women at Work, 49, 60

Chan, Marjorie, 156, 175, 188

Charming and Rose: True Love, 106,
148, 150-152, 153-154, 255

Chatterton, Anna, 281

Cheeseman, Peter, 36

Chim, Jo, 175

China Doll, 156, 175-176, 188, 280,
281

Christopherson, Peggy, 76, 78, 81

chronicles in dub, 287

Churchill, Caryl, 75

Clark, Sally, 115, go6ng

Cloud Nine, 214, 317081

Clough, Annette, 250

Clue in the Fast Lane, 252

Codrington, Lisa, 180, 186-187,
197, 279, 283, 285

Cole, Susan G., 74, 117-119, 130,
131, 132, 136-137

collective creation: and administra-
tive structure, 32, 33, 47, 67,
88-89, 94—-95, 113-114; in
Canada, §6—40; challenges of,
32, 47, 81-82, 114; criticism,
44, 98; definition and forms
of, 28-33; as feminist process,
30, 33-36, 67-68, 7475, 211;
and feminist theatre, 202—204,
211; and Flashbacks of Tomorrow,
62-63; and Nightwood identity,
25, 42—46, 88-89, 94—98, 112,
113-114, 155, 159, 203; and
politics, g0, 36-38, 40, 44; and
Smoke Damage, 74-75, 78-79;
and This is For You, Anna, 1-32,
67-68, 233

The Colour Collective, 140

The Coloured Girls Project, 255, 167, 259

Companeros, 62, 63

Company of Sirens, 47, 87, 100-101

A Concert for Peace, 228

Conlogue, Ray, 45, 72-73, 79,
302n45

Corbeil, Carole, 65

Coulter, Clare, 157

Craig, Robin, 106, 130

Crave, 189, 190, 289—290

Creative Trust, 172

Creed, Keltie, §16n4

Crew, Bob, 184

cultural feminism: and anti-racist
plays, 147; and Charming and
Rose: True Love, 148; and China
Doll, 176; definition, 151, 209;
and essentialism, 148, 153,
209-210; in feminist theatre,
209-211; and myths, 149; and
Princess Pocahontas, 143—145;
and Smoke Damage, 74—175
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D

The Danish Play: as example of
woman’s experience play,
212—-219; production, 188-189,
276, 289; success of, 52; tour,
194, 280, 281

dark diaspora...in DUB, 180, 217—218,
249

Darling, Brenda, 87

deconstructionism, 6g9—70

Dente, Joanne, 175

devised theatre, g1

Distillery District, 157, 171-172,
183, 195

Do Not Adjust Your Set, 215, 251

Do the Right Thing, 140

Dodd, Sarah, 157

Dolan, Jill, 134

Double Vision, 152

Dryland, 146-147, 252-2593

Durkan, Mary, g1

Dusa Fish Stas and Vi, 105

E

The Edge of the Earth is Too Near,
Violette Leduc, 213, 235, 238,
gogn62, 316n4

education, 19, 185-186. See also
mentoring

Endres, Robin, §6-37

Engels, Stacey, 290

Ensler, Eve, 177

Epilogue, 227

Equity, 77, 303156

Equity in Canadian Theatre report,
207

essentialism, 148, 153, 209—-210

Esteves, Monica: as artistic
producer, 171; on financial

position of Nightwood, 180—
182; in newsletter, 194; as
Nightwood general manager,
287; and Nightwood’s future,
197-198; and Nightwood’s
success, 196; and women’s
profile, 185

The Euguélionne, 83,

experimental techniques: in Age of
Arousal, 191; in China Doll, 176;
in collective creation, g5; in
early Nightwood productions,
66; in feminist theatre, 214;
in The Last Will and Testament
of Lolita, 96—97; in This is For
You, Anna, 69, 233; and Wild
Dogs, 198-199

Extreme Women reading series,
189-190, 290

F

fairy tales, 148-149, 150

Feindel, Janet, g1—92

Feldman, Susan, 89, 139

Fem-Fest: Plays by Women for
Everyone, 53

The Female Body, 163, 260-261

FemCab. See Five Minute Feminist
Cabaret (FemCab)

feminism (See also cultural
feminism; materialist
feminism; Nightwood Theatre;
Third Wave feminism): and
collective creation, 30, 33—36,
67-68, 74-75; connection to
post-modernism, 216-219;
and employment inequity
argument, 115-116; and fears
of ghettoization, 98, 110; and
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issues of race, 137, g10np6;
K. Lushington on, 128-129;
mainstream v. grassroots, 99—
101; and myths, 148-150; and
post-feminism, 122-123, 219;
reluctance to take up mantle
of, 109-111

feminist theatre: and
autobiography, 214—-215;
categories of, 205—207; and
collectives, 202—203, 211; and
cultural feminism, 209—211;
and disconnected history, 214;
diversity in, 201—202; double
moment of, 137; funding
of, 204—205; and identity,
214—215; and liberal feminism,
207-200; marginality of,
221—-222; and men, 204; other
models of, 212—-213; and post-
modernism, 216-219

A Fertile Imagination, 106, 130-132,
133-137, 248, 251, 255

Finding Regina, 172-175, 277

First Steps: Chinese Canadian
Women Leaving Their Mark,
175, 281, 314n32

First Wave feminism, 192

Five Minute Feminist Cabaret
(FemCab): administration of;
41; building for, 195; debut,
60-61; and funding cuts,
264; and performer-audience
relationship, §3; in recent
years, 176-177; S.G. Cole on,
118; site of, 229, 297

The Five Stages of Womanhood, 283

Flacks, Diane, 101, 107, 168

Flashbacks of Tomorrow, 58, 61,
62-63, 227

for colored girls who have considered
suicide / when the rainbow is enuf,
167, 217

For Rachel, 227

Fraticelli, Rina, 21, 82-83, 111,
184-185

fringe theatre movement, 15-17,
18-19, 24-25, 186

Froth: a spectacle about shopping &
hysteria, 263

funding: applications, 82—-83, 85, 87,
204; break down of, 181-182,
196; inequity of, 65; for The Last
Will and Testament of Lolita, 9r;
for Mean Feet, g06nz2; sources
of, 205, 231; and theatrical
choices, 26-27, 38

fundraising: campaigns, 93—-94,
182, 271; consultant for, 171;
events, 115, 244, 263, 281, 290;
parties, 161, 176-177, 257, 280,
291; productions, 87, 258, 260,
278, 289

Funny Business: A Tip of the Hat to
Lily, 273

Future Femme Fridays, 189, 191

G

Garfield, Louise, g6

gender discrimination, 22, 283

gender equity: Fraticelli report,
21, 82-83, 85, 87, 204; K.
Lushington’s view on, 115-116;
M. Vingoe on, 21, 208; and
Nightwood mentoring, 197;
plays on, 103—104; recent
survey on, 184-185; reflected
in theatre lives, 102—109; The
Women’s Initiative report, 21-22
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gender stereotyping, 110—111, 120,
307n11

Gently Down the Stream, 226

Gilbert, Sky, 60, 65, 73

Gilmour, Dean, 65

Glazed Tempera, 31, 49, 58, 61-62,
156, 226

Glen, Catherine, 259

Goodnight Desdemona (Good Morning
Juliet): production, 106, 240,
242, 245—246; success and
critique of, 119-128, 129, 194

Grant, Cynthia: as actor, 509, 232;
and administration of Night-
wood, 45—46, 86; as artistic
director, 117; at Company of
Sirens, 101; as director, 64,
212, 2206, 227, 292; and The
Euguélionne, 83; and feminism
label, 110, 111, 208—209; and
founding of Nightwood, 42, 48,
55; leaves Nightwood, 46—47,
117, g03n62; and Mass/Age, 61,
64, 65; at Next Stage Confer-
ence, 17; and A Particular Class
of Women, 3041n69; in Psycho-
Nuclear Breakdown, 226; and
Rhubarb!, 229; and Smoke Dam-
age, 77-78, 79—80; and This
is For You, Anna, 30on20; on
Toronto theatre scene, 62, 65

Grant, Diane, 53, 54

Green is the Colour of Spring, 263

Griffiths, Linda, g2—93, 190-191,
192, 193-194

Groundswell: administration of,
41; and Art in Your Face panel,
166; and audience feedback,
17, 139; and Cast Iron, 186,
187; and collective creation,

95, 305n73; early work, 91—9g2;
and education programs, 19;
and The Last Will and Testament
of Lolita, 96; mandate for, 186;
origins of, 89g—9g1; and play
development, 107, 130, 161,
175, 179, 180, 306ng; success
of, g2—93; in 20009, 197-198; as
women’s theatre festival, 52—-53
Groundtalk, 139

H

Haar, Sandra, 133-134

Hale, Amanda, 109-110, gobne2

Han, Sally, 166

Harlem Duet, 126, 167, 264, 265,
313n14

Harris, Jeremy, 172

Her-icane Festival of Women’s Art, 59

The Herring Gull’s Egg, 94, 244

Heti, Sheila, 275

Hill, Lynda, 154, 250

Hollingsworth, Margaret, 89

Holloway, Ann, 283

Hooligans, 228

The Hourglass Symposium: A
Roundtable, 274

Householder, Johanna, 111

Hume, Christopher, 98

Hunter, Sherry Lee, 168

Hysteria: A Festival of Women, 53,
185, 279, 282, 287

I

identity, 153-154, 170, 214—215.
see also Nightwood Theatre:
develops identity, and feminist
identity
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Idlette, Patricia, 130
It’s All Right to Be Woman, 15, 16

J

Jacobs, Tanya, 106

Jane One Woman, 238
Jones, Cathy, 72

Jordao, Aida, 66, goonzo
Jungian analysis, 308n19g

K

Kane, Sarah, 1go

Kang, M. J., 265

Kaplan, Jon, 64-65, 170

Kee, Louise, 236

Kelly, Malcolm, 154

The Kingdom of Loudascanbe, 231, 241

Kleist, Makka, 141

Kudelka, Jan, 60, 61

Kukla, Elisa, 170

Kurt, Elvira, 131, 260, 262, 278,
282, 286

L

Ladies Against Women, 85-86, 235

Laidlaw Foundation, go

Lambooy, Mary Ann, 76-78, 79-81

Landsberg, Michele, 177

The Last Will and Testament of Lolita,
95-98, 213, 237, 240

Laurence, Margaret, 254

Lavery, Bryony, 41, 109

Lawless, Jill, 138

Leading Ladies: Business and
Culture Sharing Centre Stage,
288

Leary, Martha R,, 255

lesbian theatre, 130-137, 170, 213,
303n62

Lester, Leslie: leaves Nightwood,
268, 272; at Nightwood, 4o,
107, 258; on Nightwood
mandate, 163; as producer,
159-161

Levine, Meredith, 84, gg—100, 117,
209

Lewis, Stephen, 177

liberal feminism, 207

Life Without Instruction, 115, 306ng

Littlewood, Joan, 36

Loughran, Keira, 175

Love and Other Strange Things, 254

Love and Work Enough: as example
of collective creation, g0, 31,
203, 239; as political theatre,
38; production, 233-234;
success of, 87-88

Luscombe, George, 36

Lushington, Kate: and anti-racist
policy, 27-28, 139, 140, 141;
as artistic coordinator/director,
112, 113, 114; and collective
creation, 42—43; as director,
148, 312n8p; and FemCab, 60,
61; on feminism, 101, 111, 128,
208; and A Fertile Imagination,
130-131, 132; and Fraticelli
report, 21; and Harlem Duel,
313n14; and Ida Johnson, 55;
leaves Nightwood, 154-155,
254, 312n96; and Mean Feet,
109-110; on Nightwood’s man-
date, 128-129; role at Night-
wood, 40, 110, 111, §05N72;
and Unditled, 142; on women’s
role in theatre, 115-116

Lustig, Marcella, 54
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Lynch, Kate, 106, 130, 168
Lynde, Denyse, 284

M

Mabou Mines, 61, 65, 226

MacDonald, Anne-Marie: and
A. Palmer, 160, g13ng; and
Anything That Moves, 269; and
Burning Times, 76; on collective
creation, g2; and Goodnight
Desdemona, 28, 126, 127; on
Nightwood board, 161; and
Smoke Damage, 78, 81; and
This is For You, Anna, 48, 60

Madoc-Jones, Ruth, 197

Maenad Theatre, 299n75

Makin’ Whoopi, 258

Maleczech, Ruth, 102

mandiela, ahdri zhina, 141, 166,
179, 180, 186

Mango Chutney, 261

Marchessault, Jovette, 215

Martha and Elvira, 251

Marzo, Mary, 76, 78, 81

Mass/Age, 61, 63—64, 64—65, 194,
228

materialist feminism: and Charming
and Rose: True Love, 152; and
China Doll, 176; definition,
211-212; of Nightwood The-
atre, 138-139, 212; and Princess
Pocahontas, 144; and This is For
You, Anna, 68-69

Mathilde, 104, 156, 180, 188, 190,
288

McCamus, Tom, 104, 156

McGillivray, Pegi, 246

Mclntyre, Hope, 184, 185

McKinnie, Michael, 195

Mean Feet, 109—-110, gobn2

The Medea Project, 306n9

The Medical Show, 294

mentoring, 52, 92, 177-178, 179,
185, 197, 221, 272, 277

Mettler, Peter, g7

The Midnight Hags, 75-76, 81

Mietkiewicz, Henry, 65-66

Miguel, Muriel, 142, 210, 211

Miles, Julia, 18-19, 210

Mills, Amanda, 259

Mills, Sonja, 212, 267

Mojica, Monique: and Dryland, 146;
on Native theatre, 298n40;
personal background, 147; as
playwright in residence, 250;
and Princess Pocahontas, 106,
141-146; theatre background,
141-142, 147

monsters, 152-153

Monstrous Regiment, 75

Moulton, Carlyn, 93

Ms. Conceptions: Queer Mothers
and Children Tackle the
Politics of Family, 286

Much, Rita, 14, 27, 91

multiculturalism, 166

Mummy, 283

La Musica, 232

Mussman, Linda, 86

My Boyfriend’s Back and There’s
Gonna Be Laundry: A Lone
Woman Show, 288, 241

My Left Breast, 262

myths/mythology, 148-150

N

Nancy Drew (Goes in Search of Her
Missing Mother), 232, 235
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a nanking winter, 197, 291

national women’s cultural centre,
183

nationalist movement, 20, 56

Necessary Angel, 194, 195

New Feminist Theatre, 15-16

The Next Stage: Women
Transforming the Theatre
(conference), 17-18, 236

Ng, John, 175

Nichols, Patricia, 66

Nicoll, Kristina, 106

Nightwood Theatre (see also fund-
ing; fundraising; experimental
techniques; Groundswell and
specific plays): adds organi-
zational structure, 86-87,
88-89, 113, 114-115, 161-162,
171-172, 196; administra-
tion, 44-46, 63, 86-87, 112,
159—-160, 162, 180; anti-race
mandate, 137-138, 140-141;
Artistic Advisory, 161-162;
audience, 85, 100, 139-140,
180-182, 194, 231; C. Grant’s
decision to leave, 46—47; celeb-
rity profile, 23, 24, 176-177;
changing feminism of, 221,
222-223, 224; collaborates
with Redlight, 55-56; and
collective creation, 25, 42—46,
88-89, 94-98, 112, 113114,
155, 159, 203; connections to
US theatre groups, 85—86;
critiques of, 61-62, 71-74, 117—
119.; and cultural feminism,
210; develops identity, 64, 65,
66, 74, 114-115; and feminist
identity, 21, 60-61, 67-71, 74,
85-86, 9g—100, 128-129, 154,

163-165, 179; finances, 172,
180-182, 185-186, 204; found-
ing, 15, 23, 58, 225; function-
ing of, 40—41, 43; gains status
as feminist theatre, 82—-8g, 84—
85; goes mainstream, gg9—100,
112, 113-114, 117-119; and lib-
eral feminist values, 208—209;
locations, 58-59, 161, 171-172,
182-183, 194—196; mandate,
23, 42, 94—95, 128—-129, 160,
162-165, 177-179; marketing,
180-181; mentoring young
women, 52, 92, 177-178, 179,
185, 197, 221, 272, 277; mis-
sion statements, 113, 162, 178,
277; origins, 34, 42, 54, 55, 50,
57, 58; place in theatre spec-
trum, 51-53, 57-58, 59, 62;
and post-modernism, 217-218;
public profile of, 183-184, 189;
recent productions, 189-194;
and Smoke Damagelegal case,
79-81; success of, 87-88, 196—
197, 205, 224, 2%71; and Third
Wave Feminism, 221

No Exit, 293

Nunez, Alejandra, 106, 145

Nunez, Marilo, 28

Nutshells, 238, 250—251

O

Obakata, Dawn, 161

Oedipus, 256

Off, Carol, 177

Olmi, Véronique, 188

One Bedroom With Dignity, 180
One Flea Spare, 190, 267

The Only Good Indian, 147
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Open Circle Theatre, 36, 55, 211
Ott, Sharon, 29—30

P

Padveen, Susan, 109-110

Palmer, Alisa: and A-M. MacDon-
ald, 160, g13ng; as artistic
director, 159-160, 161, 269,
272; at Company of Sirens,
100; as director, 19o; and
Groundswell, 107; on Night-
wood, 14, 164-165, 265; role
at Nightwood, 28, 40, 41; and
Smudge, 1617, 168; and social
mandate of theatre, 41—42

The Paraskeva Principle, 56, 297, 243

A Particular Class of Women, 91—92,
241, 304168, 304169

Las Pasionarias, 281

Pavlinek, Teresa, 172, 314n22

Peace Banquet, 43, 44, 65-66, 231

Peerbaye, Soraya, 139—140, 160,
258, 260

Pelletier, Pol, 40

Penelope, 83-84, 89, 231, 232, 235,
236

Penelopiad, 303059

performer-audience relationship,
33-36, 139-140

Peters, Pauline, 146, 250

Pink Flies!, 252

Pitter, Jay, 160, 261

Pizano, Bea, 190

Plan B: The After Baby Show, 292

Play Group, 113, 114, 115

political theatre, $6-38, 40, 44, 57,
85

politics: attendance as political
statement, §3-34; and

collective creation, go,
36-38, 40, 44; in feminist
theatre, 202, 209; in A Fertile
Imagination, 133; in fringe
theatre, 16; and materialist
feminism, 211; and Nightwood
panel discussions, 187-188,
284, 286; and post-modernism,
216, 218-219

Pope Joan, 48, 66, 234, 301130

post-feminism, 122-123, 219

post-modernism, 216—219

Princess Pocahontas and the Blue Spots:
and anti-racism mandate, 140;
and cultural feminism, 210;
poster, 106; production, 141,
143-146, 246, 250

Prisoner of Tehran, 292

Psycho-Nuclear Breakdown, 59, 226

R

Raby, Gyllian, 128

Random Acts, 107, 265, 267

Re-Production, 203, 235

Redlight Theatre, 53-54, 55—56

Renders, Kim: and administration
at Nightwood, 45—46, 87, 243;
and Burning Times, 76, 77; as
director, 227; and Glazed Tem-
pera, 62, 226; in Mass/Age, 64;
and move to producing script-
ed works, 94; and Nightwood
beginnings, 55, 56; in Peace
Banguet, 65; performances of,
48, 49, 51, 59, 64, 166, 226;
role at Nightwood, 40, 43, 48,
260; and Smoke Damage, 78, 81;
and The Yellow Wallpaper, 228

research and development, 89
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Rhubarb! Festival, 49, 59-60, 226—
227, 228-220, 232

ritual, 210

Roberts, Diane: as artistic director,
159, 160, 161, 251; and The
Coloured Girls Project, 25; at
Company of Sirens, 100; as
director, 258; and Harlem Duet,
313n14; leaves Nightwood,
160, 261; role at Nightwood,
28, 40, 41, 107, 112; on theatre
funding, 26-27

Rubess, Banuta: and Burning Times,
76-77, 80; and collective cre-
ation, 29; defends Nightwood’s
feminism, 7g; and Froth, 160;
and job of artistic coordina-
tor, 114; and The Last Will and
Testament of Lolita, 96, g7; and
Pope Joan, 66; and Smoke Dam-
age, 77-78, 81; and This is For
You, Anna, 48, 60, 70

S

Sadu, Itah, 248

Sample, Peggy, 83

A Savage Equilibrium, 141

Schiff, Vanessa Gold, 254

The Scrubbing Project, 147

Seagrove, Susan, 83

Sealy-Smith, Alison, 166, 167, 179,
180, 187, 312n85

The Search for Signs of Intelligent Life
in the Universe, 103,

Sears, Djanet: and Afrika Solo, 91,
146, 214; and anti-racist pro-
gram, 140; and Charming and
Rose: True Love, 106, 148, 150,
312n85; and Harlem Duet, 126,

167; on Nightwood’s diversity,
138; as playwright in residence,
256; and Untitled, 142

Second Wave feminism, §07n16

Self-Accusation, 225,

semiotics, 134-155, 152

Serious Money, 298

Sessle, Erica, 164-165

Shakov, Frances, 285

Shamas, Sandra, 248

Shared Experience, 198

Shoshana Sperling: Funny Girl
Plays with her Regina, 277-278

Silverman, Lisa, 186

SisterReach, 137-148

Skim, 283

The Skriker, 266

Smith, Keeney, 61-62

Smith, Tori, 61, 66, 67

Smoke Damage: legal fight over, 79—
81; origins, 75-78; production,
48, 74-75, 78-79, 213, 230;
storyline, 51, 62, 75; success of,
32-33

Smudge, 167-170, 270-271, 273, 274

Soft Boiled, 226

Specimens, 227

Sperling, Shoshana, 172-173, 277—
278, 314n22

St. Frances of Hollywood, 306n9

Stanley, Sarah, 264

The Status of Women in Theatre:
A Public Debate, 282

Steinem, Gloria, 176

Sullivan, Rosemary, 87

Szathmary, Elizabeth, 287

T

Talking Black: Canadian women

Shelley Scott » Nightwood Theatre

342



speak out on the politics of
language, 187-188, 284

Taylor, Barb, 66, 67

Taymor, Julie, 102

Temptonga, 232, 235

That Face, 295

Theatre Centre, 58

Theatre Passe Muraille, 38-39,
130, 142, 297n27

Thin Ice, 241

Third Wave feminism: and Age
of Arousal, 193; criticism of,
124—-125; defining, 219—221;
and Finding Regina, 173-175;
and Goodnight Desdemona, 119,
120-126; of Nightwood, 223;
and popular culture, 217

This is For You, Anna: compared
to Charming and Rose: True
Love, 154; critiques, 71-73,
302n4p; as example of
collective creation, g1-32,
48; production, 65-71, 213;
success of, 32—33, 60, 88, 235,
296, 237, 238

Thompson, Judith, g2—93, go7n11

Thompson, Paul, §8-39, 304169

Thompson, Peggy, 96

Thornton, Kelly: as artistic director,
156, 170, 171, 176-177, 190,
272; as director, 28, 41, 131,
172, 175, 198, 280; and gender
discrimination, 22, 283;
honoured, 284; interview with,
182-189; and Nightwood, 196,
197-198; and Smudge, 170

Time and Space Limited, 85-86,
235

Time is Passing, 203

Time to Forget, 251

Tomlin, Lily, 103, 273

Too Close to Home, 241

Top Girls, 214, 317n31

Transformations, 8g—go, 19o

The True Story of Ida Johnson, 34, 49,
55, 157, 213, 225

Tucker, Kate, 246, 254

Turtle Gals Performance Ensemble,

147

U

Untitled, 140, 141-142, 253—254
Up Against the Wallpaper, 111, 241

v

Valencia-Svensson, Lisa, 279

Vingoe, Mary: as actor, 49, 160,
212; and administration at
Nightwood, 45, 86, 87, 88-89;
as artistic coordinator, 118,
240; and funding applications,
82-83, 84, 89, go—91, g5; and
gender equity, 21, 208; on
going mainstream, g9—100;
and The Herring Gull’s Egg, 94;
and Nightwood beginnings,
55, 225; reaction to critics, 73;
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